CERAMICS

1. Anna Olivia Kristiansen, born 1978, Danish ceramist.
Anna Olivia Kristiansen graduated as a ceramist from the Glass and Ceramic School on Bornholm in 2003 and from The Danish Design School in 2006. She has held several exhibitions in Denmark and abroad, including the Biennale of Craft and Design in Kolding (2009) and the Object Factory II at the Museum of Arts and Design in New York (2009). In 2007, she was awarded the EKWC Grant for Young Participants.

In creating her works, Anna Olivia Kristiansen aims to develop functional objects for everyday use that have an additional agenda. She takes inspiration from the society that she is a part of – phenomena that she finds intriguing or concerning. Often, her ceramic works are imbued with powerful statements that comment on our times. 

Thus, the porcelain invites debate and afterthought, but it can also simply be enjoyed for its purely decorative properties. It is exactly this juxtaposition of enlightenment and graphic aesthetics that let her create informative products that do not become didactic or patronising.


Broiler Bowls is a set of three blue/white porcelain bowls with ceramic silk-screen printing. The pattern on the bowls illustrates the growth rate and cramped living conditions of broiler hens. A normal broiler hen usually has a living space that is slightly smaller than an A4-sized sheet of paper. The birds are depicted in a scale of 1:10 at 5, 15 and 30 days of age – illustrated in the three differently sized bowls. 

With this product, her agenda was to highlight production methods in a simple way – here, the extreme (and rapid) growth of broiler hens. Like The Danish Pig, Broiler Bowls aim to depict the process leading up to the broilers landing on the consumer’s table. This intent is not to moralise, however, and thus it is essential to make the bowls decorative as well. 
The Danish Pig is a series of six decorated plates describing the production process for Danish pork and modern pig farming. With this piece, Anna Olivia Kristiansen illustrates food production in a simple and sober manner. She does this with six plates that illustrate the pig’s way from the farmer to the consumer’s table. The project is not intended to lecture but as a matter-of-fact description of modern food production. “If consumers are prepared to eat the pig, they should be prepared to hear the underlying story,” says Anna Olivia Kristiansen.

2. Jacob Skov, born 1971, Danish ceramist.

Jacob Skov graduated Designskolen Kolding in 2001 where he studies ceramics. He works mainly with stoneware and porcelain with a primary emphasis on form, and most of his works are construction-based. 

His typical focus is functional, and he describes his work process as experimental and explorative: “I see my work as a series of experiments in an explorative process, where my focus is on arriving at a functional object.” 

Jacob finds his inspiration, the basis for this explorative process, in everyday life and in things that he finds puzzling or fascinating. Jacob’s works have been exhibited in TALENTE 2002 at Internationale Handwerksmesse in Munich, among other places, and he was awarded the Cirrus travel grant by the Nordic Council of Ministers in 2000. 
Stack It! is a series of identical porcelain cups that are designed to be stacked side by side rather than on top of each other as is conventional. The indentation in the side of the cup and the half-dome in the bottom act as locking mechanisms and enable a wide range of stacking approaches. “The amazing thing was that when I held the cups in my hands and was about to stack them for the first time, it was as if the cups had a life of their own with all sorts of funky stacking options,” he says. 

The underlying vision and aesthetic basis is that when the cups are stacked they form a sculptural element, where the individual cup becomes subordinate to the larger picture. 

Initially, the cups were made as a plaster model; from this model several moulds were produced that are now used for casting the cups. The cups feature the raw, white porcelain on the outside and have a transparent glaze on the inside.
3. Louise Gaarmann, born 1975, Danish ceramist graduated from The Danish Design School in 2001. Louise exhibited at the 2007 Biennale of Craft and Design and in Maison du Danemark in Paris in 2007. She also participated in Charlottenborg spring exhibitions in 1999, 2002 and 2003. She has received a grant from Århus Arts Council’s in 2009. She has worked with the Niels Bohr Institute and Århus Municipality’s Department of Culture, among others, and she is one of the founders of LYNfabrikken in Århus and has designed the tableware used in LYNfabrikken’s cafe. Recently, the gallery Charlotte Fogh Contemporary has taken Louise’s ceramics in.

Louise Gaarmann works mainly in clay, and in her work process she takes a keen interest in the behaviour and function of the materials and in surfaces and their many different expressions. Her works are mostly one-offs where combinations and opposites meet, for example when a clean and natural expression in clay is juxtaposed with synthetic materials such as plastic. In her own words: “playing with materials, one-offs, sensual and tactile primeval shapes, where the bowl is the essential shape under interpretation.” 

Stacking is a series of porcelain plates from Royal Copenhagen that are stacked and covered and decorated with silicone. In Louise’s own words, the plates are “a piece of Danish history that is both old-fashioned and contemporary.”
Louise wants to highlight a part of Danish history when Royal Copenhagen produced Danish porcelain of towering quality that no one wants today, and which is therefore wasting away in the thrift stores. “Stacking” gives the plates renewed energy; they need to be redesigned and recycled in a quirky and perhaps surprising expression that is simple yet funky.

Stacking is quite topical in relation to the current emphasis on climate and environmental issues.

“I have managed to renew and revitalise porcelain that is worthless in the eyes of many and which is therefore discarded because it represents our grandparents’ era and is no longer fashionable.”

4. Marie Langaa, born 1978, Danish ceramist.

Marie Langaa graduated from the Glass and Ceramic School on Bornholm in 2008.  Since the summer of 2008, she has worked out of her newly established workshop in Valby by Copenhagen, where all her products are developed and produced.

Her works have been exhibited in a variety of venues, including Form/Design Center in Malmö, Sweden and the art centre Kunstbygningen SAK in Svendborg. 

Marie Langaa works with large objects for everyday use, typically made of porcelain casting slip. She is fascinated with the functionality of products.  As the objects harden and are put to use, an act emerges and thus a relationship between the user and the object, which Marie Langaa finds inspiring. One source of her products is a playful approach to the materials and a fascination with the encounter between materials and recognisability. Furthermore, Marie Langaa’s products are often characterised by reflecting a transformation of the industrial impression.

The teapot called The Teabag is cast in porcelain based on a model sewn in cloth. The ability of the clay to reproduce the textile material creates a texture that appeals to our sense of touch. The classic door knob, which is used here as a handle, also reflects the grip of the hand, thus underscoring a story about closeness and intimacy.

Marie Langaa works with The Teabag in the field of tension between applied art and conceptual craft. The Teabag meets the teapot’s functional challenges while simultaneously telling a story about homeliness through recognisable products: textile and the door knob. Her project essentially seeks to create an illusion – a visual trick that challenges the beholder and questions what the eye sees. The teapot holds 1.2 litres and comes in white, red, light green, and grey.

5. Signe Schjøth, born 1974, Danish ceramist

Signe Schjøth graduated from the Glass and Ceramic School on Bornholm in 2002, and in June 2009 she completed her studies at the Royal College of Art.

She works mainly in earthenware and wishes to focus on objects that we use on a daily basis, often without really noticing them. Generally, Signe Schjøth’s works aim to spark feelings of familiarity and alienation at the same time. She finds inspiration in her daily life in the city and in everyday objects in the home.

Signe Schjøth’s main focus is on tactile qualities and she aims to make products that are inviting to touch. 

In 2004, Signe Schjøth won a bronze medal in Kunsthåndværkerprisen af 1879, and in 2009 she was awarded a travel grant from Annie & Otto Johs. Detlefs’ Foundation. In 2005 she held a solo exhibition at Galleri Puls in Brussels, and in 2007 at Galleri Pagter in Kolding. In 2008 she took part in the exhibition REFLECTION at Sir John Soane’s Museum in London. 
Drawer Knob I & II are made in cast earthenware, glazed, with a metal fitting. The product is based on objects from everyday life that have become invisible through daily use. By reintroducing these objects, Signe Schjøth hopes to challenge our perception of the things we take for granted, and asks, “What is the on the other side?” The familiar objects have been transformed to amazing copies that seem both familiar and alien.
TEXTILE

6. Dorte Agergaard, born 1973, Danish designer. 
Dorte Agergaard graduated in 2003 from Central Saint Martins College of Art and Design, graphic design studies, and in 2007 from Designskolen Kolding, textile design studies. 

Dorte Agergaard’s efforts to transplant one reality to another take place via photography and digital prints where she moves everyday objects around and places them in novel contexts. She plays with everyday reality and our perception of normalcy as she draws inspiration from the world around us. Her conceptual method with photographic prints that are transplanted to a new context lets her reproduce reality in a new environment, which often lends her works a humorous or surprising quality.

Dorte Agergaard’s textile works have seen increasing exposure in recent years. Her exhibitions have included “100% Futures” during “100% Design” in London in 2007 and “MINDCRAFT” with Danish Crafts in Milan in April, 2008. She was recently nominated for the home design magazine Bolig Magasinet’s Design Award 2009 in the category “Upcoming Designer”.  

PURE_NATURE is a pillow collection where each pillow consists of two motifs and thus has two ‘fronts’. The collection features six different pillows in three different sizes.  The theme for PURE_NATURE is ‘keep it pure’. The motifs on the pillows represent a “pure” and direct transfer of reality from nature and from the home. This is underscored by Dorthe Agergaard’s use of digital prints of photographs on textile – a method that she has been exploring in recent years. Dorthe Agergaard says, “I am fascinated with the endless possibilities in digital printing, which I seek to reflect in my finished designs by combining, connecting or moving motifs and placing them into novel contexts.”
7. FairTrade Designers is a design group that was formed in 2007 by the furniture and product designers Pil Bredahl, Liselotte Risell and Henriette Melchiorsen. All three graduated from The Danish Design School, furniture studies, in 1994, 1995 and 1996, respectively. The group was formed with a vision of creating a sort of alternative third-world aid, where Western over-consumption can benefit the most at-risk people in the world. Thus, FairTrade Designers collaborate with craftspeople in the third world and seek to merge their craft with Danish design, and as a result, FairTrade Designers’ products are a mix of Nordic simplicity and ethnic tradition and techniques.

One of their goals is to renew traditional craft with a view to achieving economic sustainability for the individual designer. The design group finds inspiration for its works in the contact with the people they meet through this collaboration and their individual artistic abilities. FairTrade Designers spark dialogue and draw attention to the third world with room for simplicity, surprises and humour. FairTrade Designers have exhibited in the Asian Pavilion at the Frankfurt exposition, at Sustainable Fashion and Design in Shanghai in 2008, at the Design Biennale in 2009, at Trapholt and at Fabric for Thought – Sustainable Fashion at Koldinghus. They also received support from Danish Crafts in 2007 for their pilot project “Homemade in China” and in 2008 for their Shanghai exhibition.

Fair Play, Play Fair and Fair & Square is a series of pillows produced according to fair trade principles in fair trade hemp from the mountains in China’s Yunnan Province. The design is developed in Denmark by FairTrade Designers, but the pillow production is controlled from Kunming in south-eastern China. Here, their supplier brings the design into the mountains where craftswomen sow, harvest and weave the hemp in accordance with 200-year-old traditions and subsequently sew and embroider the pillows.

The inspiration for the pillows comes from the traditional living room painting and the Danish tradition of embroidered ‘Home, sweet home’ pillows, which carry a message that expresses a personal value. Thus, Fair Play, Play Fair and Fair & Square combine traditional Chinese embroidery with Danish design and also reflect cross-cultural collaboration among women.

8. Majken Mann, born 1972, Danish textile designer. 
When Majken Mann graduated from The Danish Design School, product and textile studies, in 2004, she was one of 15 newly graduated designers who were nominated for ‘15 most wanted – NEXT GENERATION’ by Wallpaper. Since then, she has exhibited in the 2007 Biennale, at New Note – Formland in 2008 and at Cooper Hewitt, National Design Museum, NYC 2009. Majken Mann is generally very inspired by working with function versus form and by working with a limited very set of effects. “Form follows function” – which was also the point of departure for Laid Table, her collection of tablecloths for CC13. Here, she took on the challenge of simplifying the expression in relation to use and employ that feature decoratively. Majken Mann uses a simple, graphic expression – typically as contours in the combinations of simple elements. She often uses new technology (laser) to cut felt, wool and wood, and always strives to push the envelope of the material or the form to the extreme.

Laid Table is a collection of graphic tablecloths and an unconventional take on a laid table. The collection consists of three tablecloths in organic cotton canvas. The tablecloths are printed in a small Swedish printing shop in Rydboholm, which was originally known for their long tradition of hand-printing. The essential function of the tablecloth provided the inspiration for the print and the stripe pattern. 

The tablecloths are white with black print and come in three designs, each in a different size: Coffee for 4, Dinner & First Course for 6 and Dinner Party for 8.
9. Rikke Jo Tholstrup, born 1980, Danish textile designer.

Rikke Jo Tholstrup graduated from Designskolen i Kolding, Institute of Fashion & Textile in 2006, and since spring 2007 she has worked with graphic knit patterns under her own brand ‘Wear it for the Boy’.

In 2008, Rikke Jo Tholstrup exhibited her products in Galleri 12 in Copenhagen, in Ideal Showroom in Berlin and in Who’s Next Lounge in Paris. In connection with the latter, she won the Who’s Next – design competition for spring/summer 2008. Furthermore, her spring/summer collection ’09 has been selected for Topshop Edit. Thus, her knitwear collection was represented in Topshop’s flagship store by Oxford Circus in London from February 2009. She is currently knitting costumes for Hotel Pro Forma and teaching machine knitting and concept development at The Danish Design School.

Rikke Jo always takes a very graphic approach to knitting and clothing. The process often begins with little stories and funky doodles on old, crumpled-up receipts in her bag. Next, she drafts patterns and materials on her digital knitting machine. From this interaction between the designer and the knitting machine spring new silhouettes and knit objects. She also draws inspiration from organisations that promote ethical issues on a global level. 

Lumber Wear is a scarf disguised as lumber.

The idea for this product sprang from a campaign by the environmental organisation Nepenthes, which advocates a sustainable use of the world’s forests. The current campaign was directed at avoiding wooden garden furniture produced on the basis of illegal logging.

The scarf is knit on a digital knitting machine in 100% organic cotton in a technique called “cross-over 2-colour jacquard”. This technique mirrors the colours on the front and back, which gives the scarf two different colour expressions.
10. Margrethe Odgaard, born 1978. Danish textile designer. 
Margrethe Odgaard graduated from The Danish Design School, textile studies, in 2005 and also studied at Rhode Island School of Design in USA.  In 2007 she was selected to participate in the Charlottenborg Spring Exhibition. In 2006, 2007 and 2009 she was awarded grants from Danmarks Nationalbank’s Anniversary Foundation, and in 2008 and 2009 she received grants from The Danish Arts Foundation. In 2008, Margrethe Odgaard decorated the restaurant Mielcke & Hurtigkarl in Frederiksberg Park.
Odgaard works with reactive printing techniques on linen and cotton, and her works are based on experiments with a single overarching idea that intrigues her, and which she wants to explore in depth; this may be a technique that she wants to test or a sensation that she wants to convey. Odgaard finds much of her inspiration in music and art, including street art, and these elements form the basis for the simple, graphic patterns and humorous repetitions in her unique expression. 

FOLD-UNFOLD is a tablecloth where the creases play with the pattern in the form of dye that appears to be flowing in the creases. The tablecloth is made of cotton with a digital print and a reactive dye that has subsequently been ironed into distinct creases. Margrethe Odgaard has always been fascinated with her grandmother’s old linen tablecloths, folded to perfection. “But when they are put on the table,” she says, “the creases always bother me.” Thus, the idea springs from the notion of highlighting the creases to make them a part of the expression of the tablecloth.

OBJECT

11. HELGO is a designer duo comprising Anne Heinsvig, born1968, and Christian Uldall, born 1963. They are both industrial designers, graduated from the Royal Danish Academy of Fine Arts, School of Architecture in 1995 and 1996, respectively. They met at the academy, as they studied the same field, but the duo was not formed until 2000 when they designed a beanbag chair together, which was subsequently put into production by Hay Cph.
Helgo works mainly in wood and textile and aim to capture the simple, attractive idea. They take their inspiration from nature, fashion and Danish craft and design from the 1950s, 60s and 70s. Their products are “unpretentious, functional and based on a simple idea, a modern design idiom and stuff that is nice to live with”. The duo’s products appeal to a broad audience and are practical and uplifting in everyday life. 

ASTACK is a stackable candleholder that can be combined using different shapes and colours. The candleholders are made of turned beech wood with a candle cup in turned aluminium. The candleholders are stackable and come in three shapes and seven sizes; they are featured in CC13 in natural and white. Helgo describes ASTACK as a candleholder that “invites the user to play with colours and shapes”. The candleholders are inspired by stacking toys where shapes and colours are held in a playful and cheerful tone. The idea is to mix shapes and colours in countless manners and to design one’s own cheerful landscapes.

12. Jesper Sølling, born 1944, is a Danish bicycle mechanic and the founder of Copenhagen Pedersen in Christiania in 1978. He is the recipient of a grant from The Danish Arts Foundation.
Jesper’s key goal is to build a bicycle that people enjoy using. It should be functional and beautiful, but it should also be a pleasure to pedal through the city’s streets and lanes. His key motivation is that he loves to bike, and he wants to pass this joy on to others.

The Pedersen Bicycle is based on the Danish bicycle mechanic Mikael Pedersen’s idea from 1893. He built and patented the first model in England. The bicycle was made in wood and weighed only 8.5 kg. Only four years later, the wood construction was abandoned in favour of metal tubing, after which the bike faced too much competition and went out of production. 

In 1978, when most people had long since forgotten Mikael Pedersen’s bicycle, village blacksmith Jesper Sølling relaunched production. He set up a workshop in Christiania, which is still going strong.
The “Pedersen Bicycle” is a bike made with hard-soldering in steel and CROMO25. The frames are available in five sizes in every colour on the RAL scale. In Jesper’s words, this is “a very comfortable city bike with deportment and delicacy.”
13. Jonas Klein, born 1973, Danish lighting designer. Jonas Klein finds that inspiration can spring from the most unexpected sources, such as toys he had as a child or simply shapes that he finds beautiful. He has a preference for Plexiglas and for ‘pure’ shapes: triangles, rectangles, hexagons, circles or ellipses. 

His works are characterised by a simplicity that springs from a primary idea about function. Jonas Klein often begins with a pattern, a system or a particular shape that gradually, and in part unconsciously, develops and takes shape, eventually becoming a design that evolves through his work with various prototypes. 

Flux is the name of a floor lamp/light sculpture that occupies the border land between practical object and sculptural expression. 

The lamp consists of 136 white high-gloss modules that are assembled into a single unit.

The individual elements are cut using laser technology, and then the finished product is assembled by hand. The lamp design reflects a desire to make a lamp that is constructed from a large number of modules while still maintaining a very simple expression. His fascination with mathematical formulas and shapes – in this case hexagons – provides an additional element in the basis of the product. The lamp holds many possibilities in its construction, which with few limitations forms the basis for a vast number of mathematical structures.
20 Inch is a pendant lamp designed around a desire for simplicity. The result is a time-less and simple lamp with an airy and floating expression. The lamp has a strong personality with a calm and innovative light. 20 Inch consists of 60 elliptical lamp shades, each angled to avoid reducing the light intensity. The design also ensures that the user never looks directly at the light source itself. Each lamp shade has a click system that locks the lamp shade onto the acrylic rings. This lets the lamp appear airy and floating in all its simplicity.

14. Ole Jensen, born 1958, Danish ceramist/designer.

Ole Jensen graduated as a ceramic designers from the Kolding School of Arts and Crafts in 1985 and from the Royal Danish Academy of Fine Arts in 1990. Since then, Ole Jensen has exhibited in a variety of venues, including the Victoria and Albert Museum in London and the Danish Museum of Art and Design in Copenhagen. 

Over the years, Ole has worked with many manufactures, including Normann Copenhagen, Muuto and Royal Copenhagen. 

Ole Jensen mainly finds inspiration for his products by paying attention to everyday life and his close surroundings. One of the ways in which this is reflected is his preference for practical objects that relate to everyday life and the body. The things are developed in a process resembling a craft process: made by hand in clay and other readily available materials. Always with an eye for rationales or phenomena occurring in the process that may later be converted to serial production. 

Hot Water Bottles is a soft container that is filled with hot water and placed on or near the body. Typically used to soothe stomach pains or muscle aches, “or if you feel under the weather or simply need some warmth,” says Ole Jensen, adding that the product might be “particularly relevant in cool climates and difficult times”.
The product is made in natural rubber and brass in a process where a clay shape is dipped repeatedly into liquid natural rubber. The rubber is treated with a thin coating of silicone for durability. The stopper is hand-made in gold-plated brass with a screw thread. Hot Water Bottles are produced in collaboration with Latex One, jeweller Lars Glad, Rasha Sager & Saxenfelt Natural Rubber Products in a limited edition of ten in two different shapes.
15. Susanne Hangaard, born 1972, Danish ceramist and product designer. Susanne Hangaard graduated from The Danish Design School, ceramics and glass studies, in 2007; during her studies here she also studied at Rhode Island School of Art and Design in the USA. In 2007, she participated in the Biennale of Craft and Design at Trapholt and exhibited in Officinet, the exhibition venue of the Danish Arts and Crafts Association in Copenhagen.

Hangaard’s main field of work is ceramics, but she takes a conceptual approach to her practice. She often incorporates surprising combinations of materials and lets other materials contrast the ceramics in order to achieve an intriguing expression. The essence in her work is a desire to tell stories and create images as she plays with reality in the zone between clashing environments and realities. 

Hangaard experiments with mixing art and design, and in her pursuit of a poetic expression, she seeks to navigate between different perceptions of the world: between intuition and reflection, between humour or kitsch and seriousness.

Cocoon is a condom dispenser for the home use that was developed in collaboration with designer Line Depping and Royal Copenhagen in a limited edition. The materials are a combination of porcelain, MDF and mechanical components, which together make up a rather unconventional, unexpected object for private use in the bedroom.

The product comments on a common, familiar situation, where the condom or the lack thereof becomes a problem or an embarrassment. Cocoon highlights the necessity of remembering the condom while using humour to promote an accepting, natural approach. The owner of a Cocoon is always prepared when the opportunity for sex arises and is furthermore able to express a confident view of sex and birth control to his/her partner. 
16. SUP & Molgard

SUP & Molgard is a partnership between Søren Ulrik Petersen and Claus Mølgaard. Claus is an engineer and has a Ph.D. from the Technical University of Denmark from 1995. Claus works mainly in plastic, processing another designer’s proposal to product develop the idea. He takes inspiration from the designers he works with, and with his extensive knowledge about production technology they develop the product together. Søren Ulrik Petersen completed his apprenticeship as a cabinetmaker at the furniture makers’ firm Wulffs in Hellerup in 1985. After his apprenticeship he studied at The Danish Design School, graduating as a furniture designer in 1990. He takes a functionalist approach, and his products are based on the ambition of promoting closer relations between people. 

VASE IN A BOX

The idea behind VASE IN A BOX is to use the stuff around us. In Denmark alone, we use more than one million bottles a day. With VASE IN A BOX, a few of these bottles may now have a longer and more beautiful life. Cut the bottom off a PET bottle, insert the plug in the hole, and you will always have a vase of the proper size. 

The design of the vase is simple and anonymous – and at first glance bereft of function. But once the bottle is fitted, and the flowers are put in the case, the function emerges, and the design fades into the background.

SWINGTIME. ”You don’t stop swinging because you grow old, you grow old because you stop swinging,” as Søren Ulrik Petersen and Claus Mølgaard put it. SWINGTIME is an elegant swing with a seat and a rope that encourages adults and children alike to play. The swing is very stable because the rope curl underneath the seat keeps the seat horizontal with a steel insert. For CC13 Søren made a version of the swing with an undyed seat and a black rope. Søren also presented SWINGTIME in CC12, with a black plastic seat and a red rope.
FURNITURE
17. Jessica Svensson, born 1981, Swedish furniture designer.

Jessica Svensson graduated from The Danish Design School, furniture & space studies, in 2008. In 2009 she received Bolia’s Design Award for her “Mollychair”.

The inspiration for Jessica Svensson’s furniture usually springs from common everyday situations. With these situations as her point of departure, Jessica plays with illusions and the transformation of objects and shapes. 
Her work process is often founded in a concept or an expression. Jessica Svensson often begins the process by writing in order to define the content of a concept that she wants to develop. Next, she looks for shapes through a drafting process and by looking at objects. The focus is on finding something new in the product – a new material, a new way of applying a well-known object or a new technique. 

This often results in furniture with an aspect of flexibility that challenges the user to consider and rethink the practical use. 

Home Sweet Home. Home Sweet Home is a kitchen bench that pulls out, a piece of furniture inspired by the classic, old-fashioned wall bench. The bench is made of varnished ash wood and powder-painted aluminium. The title ‘Home Sweet Home’ reflects a nostalgic look at the simple country life of the past, when people slept and worked in the same place, and when life did not present as many choices as it does now.

The needs that the wall bench met then – a seat for shared meals and conversations as well as a bed for the night – are still present today. In this context, Jessica Svensson says about the product, “Our lifestyle looks different today, and many people have turned their home into a showroom, expressing who they are – or would like to be. The purpose of this product was to incorporate history and work with the similarities in our needs across the ages. I have addressed past and present, material and function to suggest how the wall bench might find a place in a modern home, adapted to the contemporary demand for flexibility.” Home Sweet Home is available with the metal plate on either the right or the left side.

18. Merete Erbou Laurent, born 1949, Danish textile artist and designer. Merete Erbou Laurent graduated from The Jutland Art Academy, textile studies, in 1970 and then studied at the Aarhus School of Architecture, spatial design studies, graduating in 2004. Among her many exhibitions are “Djurslandskaber” at Grenå Kunstforening in 2006, FORMAT in Rundetårn (The Round Tower) in 2001, and “KIC”, Kunsthåndværk i centrum, in 2006-2007. 

Merete Erbou Laurent often uses paper yarn in her works and incorporates colours in a way that makes the resulting works appear as design objects as well as works of art. In 2005, she was awarded the travel grant from Ole Haslund’s Foundation, and in 2007 the working grant from The Danish Arts Foundation. 

BOTH SIDES, DOUBLESIDED RUNNER is a hand-woven runner made of Finnish paper yarn. It is primarily intended as a rug, but it can also be hung on the wall for decoration or to facilitate good acoustics.

As the name implies, Merete Erbou Laurent emphasises the duality of the runner. The runners are quite durable and can be used as rugs on the floor, yet they have a crisp use of colours, like a painting. Thus, the runners are both a work of art and a design object. They are woven in a technique that gives the runners two very different sides: They have a monochrome side and a striped side; furthermore, the stripe pattern has an optical effect that changes with the beholder’s point of view.

The runners are inspired by the cultivated landscape with the many closely spaced lines of crop plants or crop stubble after the harvest. This effect is amplified by the optical colour sequences that run across the runners. The BOTH SIDES runner comes in a size of 62 x 250 cm in two colour schemes: neon-green and nature. The runner is also available in a size of 83 x 200 cm
19. Povl Kjer, born 1954, Danish designer. 
Kjer studied at the Kolding School of Arts and Crafts in 1974-76 and at the Århus Kunstakademi in 1976-78. In 1981 he completed his apprenticeship as a wood carver, and since then he has worked with most aspects of the trade, including ornaments, sculptures, moulds, models, reconstruction and restoring. Povl Kjer works mainly in wood and often has assignments for museums, exhibitions and companies. Among other things, he has designed exhibition mannequins for the Carlsberg brewery. For the Hans Christian Andersen Museum he did a sculpture of Hans Christian Andersen and wooden figures for illustrating the fairytales. Kjer has also worked with Lego and designed a knife series for the restaurant A Hereford Beefstouw. In his knife designs, form plays a key role, and he seeks to both challenge and accommodate the requirements of the hand and the eye. Povl Kjer’s works are rooted in Nordic culture and nature, and he carefully selects materials with an emphasis on quality. He also participated in Crafts Collection 11 and 12 with his popular Rocking Sheep.

Rocking Lamb 1:2 is a miniature version of the rocking sheep in a scale of 1:2. This “kid brother” was made especially for Crafts Collection 13 in a bright green. It is a precise replica of the rocking sheep that was featured in CC11 and CC12 – only half as big. “It’s always exciting to work in different scales. You get different reactions when you downscale or upscale an object,” he says. The goal is to make people see a familiar object with fresh eyes.

Rocking Sheep  

The Rocking Sheep is a rocking animal that is primarily intended as a toy, but which is also a unique craft object that fits into any environment as a piece of furniture with multiple functions, including as a TV bench or a footstool. The Rocking Sheep is made in varnished pine wood upholstered with foam and covered in lamb skin. Povl Kjer gave the first Rocking Sheep to his niece as a tongue-in-cheek reminder of her parents’ rural background. The Rocking Sheep are hand-made in small series to preserve the high level of quality. The Rocking Sheep comes in white, black, brown, grey and pink and has the following measurements: W: 25 cm, L: 83 cm, H: 60 cm, seat height approximately 40 cm. 
JEWELLERY

20. Kasia Gasparski, born 1966, Danish jeweller/designer, trained through an apprenticeship with Jytte Kløve from 1990-1994. Kasia designed a necklace concept for Danish Crafts’ first Crafts Collection, which was sold to the Museum of Modern Art in New York, among others, in 2000. She now sells jewellery through MOSS, New York, and both The Danish Arts Foundation and the Danish Museum of Art & Design have bought several pieces of jewellery for their collection. ‘PIPPI’S CHOICE’ was sold to The Danish Arts Foundation and was included in pop art exhibitions in Dubai and Kuwait this year.

Kasia was awarded the three-year working grant of The Danish Arts Foundation 1996-99, a grant from Danmarks Nationalbank’s Anniversary Foundation of 1968 in 2003, and Inga and Eivind Kold Christensen’s grant in 2005.

The predominant materials in Kasia’s works are gold, silver, gemstones, beads, lacquer, nylon and garters. Her works are rooted in classic jewellery techniques but often in modern reinterpretations and frequently in combination with non-classic materials. When asked where she finds her inspiration, she is likely to answer “in the news or on a walk through the city”. Her designs are often based on an underlying thought, symbol or idea, and they are only fully satisfied once the beholders bring their own imagery to the jewellery.

PIPPI’S CHOICE and PIPPI’S CHOICE 2 PIPPI’S CHOICE is a series of necklaces in 18-carat gold, bra straps, dyed serpentine, amazonite or onyx and certified Italian coral. They come in a dozen colours including pink, red, fuchsia, dark purple, turquoise blue, petrol green, and black. The necklace also comes in a second version - PIPPI'S CHOICE 2, with a clip in 18-carat goldplated silver. The necklaces are named PIPPI’S CHOICE after Pippi Longstocking. These necklaces are linked to memories from the past by the colourful and playful aspects and the fact that Pippi was invented in an age when many women still wore garters. The clasp becomes a metaphorical ornament, and together with the bra strap it suggests a sensual quality. PIPPI’S CHOICE is the modern version of the classic pearl necklace, reflecting an individualistic, sensual ‘bring it on!’ attitude. In Kasia’s own words, “PIPPI’S CHOICE is a necklace that can be worn both for everyday use and on a night out on the town.”
21. Liv Eskholm, born 1975, Danish jewellery artist and designer. 
Eskholm graduated from Designskolen Kolding with a degree in textile design in 2007. Her works have been exhibited at Trapholt and at Musikhuset Århus in connection with the graduation exhibition from Designskolen Kolding. Eskholm works experimentally with a variety of materials, generally characterised by a pure and simple appearance, striving for a simple, aesthetically tight expression.  For example, in her collection “The What is Jewellery Collection”, she explores a wide range of materials including veneer, Sterling silver, leather, wire and hair, which she combines within a clear, expressive design idiom.

The concept is the first aspect that Eskholm considers in her projects, and she addresses this concept as a general element throughout the process. An overriding framework of meanings and words forms the basis for a development of visualisations and images, and in addressing both body and space she unfolds her practice in a broad spectrum within the design profession. Since the conceptual aspect is so essential in Eskholm’s works, the research phase is crucial, and it is the challenges that she encounters in this process that fuel her desire to play with contrasts in terms of materials as well as meanings.
The What is Jewellery Collection  - Rip Off_ & 24 _Carat is a series of jewellery in gold or silver plate fragments. Rip Off_ is worn on the body, attached with adhesive tape, while 24 Carat has been commercialised by being shaped as an actual brooch, a pendant with a ball chain, and a finger ring. The jewellery has a rough expression, where the only and very simple ornamentation is a pin-prick inscription that conveys the title of the piece in question.
The individual pieces in the Rip Off collection are made of 0.5-mm 925 Sterling silver or 0.4-mm 14-carat gold, while the adhesive tape is either white or transparent and selected specifically for skin contact. 

The jewellery series is part of Eskholm’s graduation project, “The What is Jewellery Collection”, which explores the span between jewellery and clothing and revolves around considerations concerning material values and our scenographic approach to the human body. 

The 24 Carat collection is made of 0.7-mm 925 Sterling silver and 0.7-mm gold-plated 925 Sterling silver. The inscription suggests a material value that exceeds the actual value, thus illuminating society’s material focus.

In both series, the pieces are designed to appear as randomly cut silver/gold plates. The pin-prick inscription is then added in a simple but time-consuming technique. Finally, the pieces are carefully processed to preserve a simple, raw expression. 
22. Rikke Borg-Lauritsen is a Danish jewellery designer, born 1978.
Rikke graduated from Designskolen Kolding, textile studies, in 2008. In August-November 2008 she already had her first solo exhibition, at Gourmandiet in Copenhagen.

Rikke Borg-Lauritsen makes jewellery in various textile materials – from synthetic plastics to pure natural materials. The overall concept is created and solidified throughout the process. She explores the properties of the materials and studies their potentials and expressive simplicity within the framework of the concept/story – and then sets criteria for her development process. Rikke finds inspiration in the material, in everyday objects and in current trends; she applies a simple expressive idiom within a limited range of materials.

geLace is a long necklace made of silicone ‘snakes’ attached to textile fibre with 925 Sterling silver clips. The silicone is sprayed into shape, hardens and is then assembled into a necklace. geLace is inspired by molecular gastronomy, where consistencies play a key role. Rikke used kitchen utensils in the work process and in developing the design expression. The idea is inspired by a notion of transferring the sense of various consistencies against the skin – a living sensation of a dead material! geLace is produced in a limited edition of 25.

graiNeck is a necklace in an organic shape with a ‘Texas tie’ closure as in the traditional cowboy neckerchiefs. The necklace is cast in plastic, and then a rubber string with 925 Sterling silver tips is pulled through holes in the plastic shapes. The inspiration for graiNeck also sprang from molecular gastronomy with respect to consistencies, work process and tools.
GLASS
23. Sia Mai, born 1965, Danish glass designer. 

Sia Mai graduated from The Danish Design School in 1994, where she studies one-offs and glass. Sia Mai has had many exhibitions, including ”Glas 2002” at Holmegaard, the 2007 Biennale of Craft and Design and the 2003 International Crafts Biennale in Korea. Her work has earned her several grants, including the working grant from The Danish Arts Foundation in 2002 and grants from Danmarks Nationalbank’s Anniversary Foundation in 1995, 1996, 1998, 2002 and 2007. A selection of Sia Mai’s works is represented at the Glass Museum, Ebeltoft. 

In her product development, Sia Mai uses clay or plaster moulds, as this lets her draft ideas and scales directly in the glass quickly and with ease. Common characteristics of her products are the way their shapes fit together and the fact that they contain several surprising functions.

Sia Mai often uses her work to explore the various types of glass containers we use for storing food and drink. With her works, she strives to turn our daily meals into an inspiring sensory experience. She takes the original idea of storing food in glass containers and transfers it to modern designs that fit into contemporary homes.

Sia Mai has taken part in a number of Danish Crafts’ Crafts Collections, including CC+ for MoMA in 2006 where she presented several designs.

Picnic is a series of three glass serving bowls and a water bottle with a water glass. Both feature an elastic band that keeps the parts together. In their shape, the products are inspired by the classic Trangia storm cooker and by camping. With this underlying reference, they encourage modern man to stage a picnic in the living room, and by reinterpreting familiar icons such as the lunch box and the canteen flask, they draw attention to the profound changes in our everyday life.

The shape of the bowls offer a wide range of possibilities for serving and presenting food, and the indentation in the middle keeps the cutlery in place during transportation and keeps it from sliding off the edge when the tray is half empty. The canteen flask provides a glass and a flask in one. 

Sia Mai’s glass products offer humorous comments on our modern lifestyle, which has changed completely in relation to the traditional ways of transporting food and drink. For example, the new lunch box is in the shape of beautiful, inviting serving and storage bowls that serve a number of practical functions, but which also insist on taking a playful approach to the meal.

